
I  A M  M Y  D O M A I N
a  f i l m  b a s e d  o n  t h e  s t o r y  o f  R o m a i n e  T e n n e y

w r i t t e n  a n d  d i r e c t e d  b y  S e a n  K i r b y  



In 1964, a Vermont dairy farmer struggles to maintain his traditional existence as the 

construction of Interstate 91 tears through his idyllic homestead. 







On a Friday afternoon in the fall of 1962, surveyors working for the department

of transportation plotted the very last section of Interstate 91 through eastern Vermont.

While a couple more survey points could have skirted a 94 acre property in

Ascutney, they choose a straight path. There was pressure from a supervisor to

finish the task before the following week and a celebration to get to at a local bar.

That property was the lifelong home and dairy farm of Romaine Tenney.

This is his story.





D I R E C T O R ’ S  S T A T E M E N T

After 20 years of working as a cinematographer on other filmmakers' visions, I decided to confront something that had been growing inside

me: a strong desire move forward with creating a film of my own, tackling themes that are close to my heart. 

While researching ideas, I stumbled across Howard Mansfield’s 2013 article for Yankee Magazine, 

“I Will Not Leave | Romaine Tenney Loved his Vermont Farm to Death.” 

I read the 10 page article and sat at my kitchen table in tears. I had not been so deeply moved by a story in a long time. I was stuck with

Romaine’s resolve, his love for his land, his lifestyle, and his work. 

I saw themes in his story that so beautifully aligned with what I was looking for in a film of my own: 

how our societal embrace of technology, modernization,  and the need for constant growth has brought us to a place where 

we’re concerned about our very survival as a species;  the resolve of an individual who lived his life 

according to his principles amidst the all-consuming pressure of “progress";  in our world of constant travel, and movement how we have

lost the ability to truly connect with the land we live on that provides for our survival.



T H E  L A N D

T H E  A N I M A L S



Romaine quite likely did not think about climate change, or even the direct impacts of global modernization on

the natural world, but he seemed to see clearly what was really important to life, to the natural world and

perhaps sensed what all this growth would eventually do to us. 

I believe that these themes are some of the most important of our time and Romaine’s story invites the viewer

to look at of them from a unique perspective, that of a subsistence farmer in the early 1960’s who is being

confronted with losing everything he loves as the largest construction project in United States history

consumes the land he lives on.



T H E  F A R M



V E R M O N T  I N  T H E  1 9 6 0 ' S



1 9 6 0 ' s  F I L M  S T O C K



N O N  M A T E R I A L  T H I N G S

LAST NOTICE OF EVICTION: 

You must vacate the property at RR 52,

Route 139 Ascutney, Vermont of all

persons, animals and material things by

June 1st, 1964”



This film will be a sensory experience.

The farmer is in touch with the land through experiences.

Sounds and images will invoke all the senses.



C O N S T R U C T I O N



T h e r e  W i l l  B e  B l o o d  ( 2 0 0 7 ) ,  d i r .  P a u l  T h o m a s  A n d e r s o n

R a m s  ( 2 0 1 5 ) ,  d i r .  G r í m u r  H á k o n a r s o n

F I L M M A K E R  I N F L U E N C E S



S t a l k e r  ( 1 9 7 9 )
d i r .  A n d r e i  T a r k o v s k y

U n   P r o p h è t e  ( 2 0 0 9 )
d i r .  J a c q u e s  A u d i a r d

B l u e  ( 1 9 9 3 )
d i r .  K r z y s z t o f  K i e ś l o w s k i

U n c l e  B o o n m e e  W h o  C a n  R e c a l l  H i s  P a s t  L i v e s  
( 2 0 1 0 ) ,  d i r .  A p i c h a t p o n g  W e e r a s e t h a k u l



T H E  F I R E





Originally a visual artist, Sean began his filmmaking career in 2005 with the films POLICE

BEAT and THE GITS, winning the Seattle International Film Festival Filmmaker’s Award

for cinematography on both films. 

W R I T E R  &  D I R E C T O R

Sean has since photographed a multitude of other films that have premiered at Sundance, Tribeca, Toronto, Locarno, and Cannes film

festivals, including the documentaries, ‘3100: Run and Become’ (Sanjay Rawal), ‘Zoo’ and  ‘Pow Wow’ (Robinson Devor), “Happy Valley” and

“The Tillman Story” (Amir Bar-Lev), ‘Racing Extinction’ (Louie Psihoyos), ‘We Are X’ (Stephen Kijak), and narrative films Lovely, Still’

(Nik Fackler), ‘Magic Valley’(Jaffe Zinn), and  ‘Against the Current’ (Peter Callahan).  Sean has also served as the director of photography on

episodic documentaries,  including ‘Five Came Back’ (produced by Steven Spielberg, Scott Rudin and John Battsek). 

Sean lives on an off-grid farm in southern Vermont and is currently focusing his efforts to writing, directing nd getting ‘I Am My Domain’ to

the screen.



f o r  m o r e  i n f o r m a t i o n :  

s e a n k i r b y d p @ g m a i l . c o m

w w w . s e a n k i r b y d p . c o m / i - a m - m y - d o m a i n

I  A M  M Y  D O M A I N

mailto:seankirbydp@gmail.com
http://www.seankirbydp.com/i-am-my-domain


“I Am My Domain” is supported in part by the Vermont Arts Council, the National Endowment for the Arts, and the Vermont Community Foundation.

It is also supported in part by the Illumine Service Foundation, LLC, New York.


